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A combination of the etching and aquatint techniques were super-
imposed over relief color-printing giving this linear medium a paint-
erly effect . The above process was also used with the woodcut pro-
ducing a most pleasing effect. In both the woodcut and etching 
techniques, the relief process was found to be preferable for color-
printing, while the intaglio process was employed exclusively to 
produce the linear quality. Line and artistic, compositional design 
treatment are definite functional characteristics of both media. 
SUMMARY OF 'T'HF STUDY 
Since there are limitations in the medium of engraving, whether 
it be on woodblock or copper plate, great care and much thought 
should be given the idea to be expressed before actual execution of 
the idea begins on the plate. The idea should be complete, either 
set down in another medium or in the artist's head before beginning 
work upon the actli..al plate. A work of art can only be produced by 
analyzing, considering balance, rhythm, fo~m (volume), and line. 
The more clearly the artist is able to visualize the desired result 
in imagination, the more chance of the lines being put do-i,m 1rri th vigor 
and spontaneity; two of the most important qualities that a really 
fine plate should possess. 
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